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pageone Slade, 2002 The Encyclopedia of |
Catharine Illustration Techniques
North Light Hillberry, D.J 1999 Drawing realistic textures | v
Books in pencil
Watson- Borgman, 1989 The lllustrator’s Guide to | Y
Guptill Harry Pen and Pencil Drawing
Techniques
North Light Hammond, 2008 Lifelike Drawing In f
Books Lee Colored Pencil
Pageone Eissen, Koos, 2007 Sketching: Drawing I
Roselien Techniques for Product
Steur Designers
John Wiley & Doyle, 1999 Color Drawing: Design 5
Sons Michael E. Drawing Skills and
Techniques for Architects,
Landscape Architects, and
Interior Designers
Dorling Wright, 1993 An Introduction to Pastel | v
Kindersley Michael
The Baetjer, 2011 Pastel Portraits: Images of | A
Metropolitan Katharine & 18th - Century Europe,
Museum of Marjorie Pastels Spring Bulletin
Art Shelley
e O’Neill, John 1989 American Pastels in The q
Metropolitan P. Metropolitan Museum of
Museum of Art
Art
Walter Foster Walter Foster 2011 Art of Acrylic Painting \e
Publlication Creative
Team
Watson- Vero, Radu 1983 Airbrush: the complete )
Guptill studio handbook
ROCKPORT Owen 2014 Paper Cut An Exploration | v
Gildersleeve Into the Contemporary
World of Paper craft Art
and Illustration
Quarry Sonhiem, 2010 Drawing Lab for Mixed- | yv
Carla Media Artists
Quarry Dunn, 2010 Creative Illustration N
Katherine workshop: for mixed
media artist
Van Nostrand Wang, 1992 Sketching in markers V0
Reinhold Thomas C.
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Whitney Gleason, John 1991 Illustration With \§
Library of A Markers: Time-Saving
Design Techniques for Design
Professionals
Watson- Hayden, 1993 Markers Wet & VY
Guptill Charles Wild:Tricks and
Techniques for Achieving
Speed, Splash, and
Painterly Effects
Thames & Krisztian, 2006 Visualizing ldea From YA
Hudson Gregor & Scribbles to Storyboards
Nesrin
Schlempp-
Ulker
Watson- Wong, 1979 Oriental Watercolor 14
Guptill Frederick Techniques for
Contemporary Painting
North Light Neubauer, 2015 The Art of Expressive Y.
Books Crystal Collage
Roto Vision Bossert, Jill 1998 Children’s Book Y\

Illustration: Step by Step
Techniques
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Lawrene master class in creative
image-making
Nonstop Press Frank, Jane 2007 Paint or Pixel: The Digital | v
Divide in lllustration Art
Imagine Easton, Julie 2010 The Complete Guide to £
Publishing Digital Painting Vol.3
Wiley Mattingly, 2011 The Digital Matte painting | o
David B. Handbook
Ballistic Wade, Daniel 2005 Matte Painting I3
Springer Andrew 2009 Computer Graphics for %
Paquette Artists 1I: Environments
and Characters, 2 Edition
Elsevier Ruddick 2011 Digital Collage and A
Bloom, Susan Painting: Using Photoshop
and Painter to Create Fine
Art; vol 1,2,3
Dtotal Greenway, 2005 Digital Art Masters; q
Tom, Chris Vol 1, 3
Perrins,
Richard
Tilbury
Springer Paquette, 2008 Computer Graphics for \.
Andrew Aurtists: An Introduction
Peachpit Press Williams, 2012 The Non-Designer’s )
robin and john Illustrator Book
tollett
The McGraw- Jenkins, Sue 2009 Adobe illustratorCS4 VY
Hill
Elsevier Ruddick 2009 Digital painting in VY
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Bloomsbury Callus, Ivan, 2013 Style in Theory: Between | \A
Academic Corby, James, Literature and philosophy
Lauri-Lucente
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LAURENCE Hall, Sean 2012 This mean this, this mean | \a
KING that: A user’s guide to
semiotic; Second Edition
Laurence Heller, 2016 The graphic design idea | v.
King Steven, Gail book: Inspiration from 50
Publishing Anderson masters
Ltd
The Johns Nodelman, 2008 The Hidden Adult: Y
Hopkins Perry Defining Children's
University Literature
Press
HowBooks Sherwin 2010 Creative Workshop: 80 | vy
David challenges to sharpen your
design skills
Collins Tsukamoto, 2006 Manga Matrix: Create Y
Design Hiroyoshi Unique Characters Using

the Japanese Matrix
System
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Quarto Salsbury, 2004 ustrating Children’s \e
Martin book: Creating pictures
for publication
Laurence King Salisbury, 2012 Children's Picturebooks: | 1y
Martin, The Art of Visual
Morag Styles Storytelling
Athens, GA: The Nodelman, 1988 Words about Pictures: VY
University of Perry The Narrative Art of
Georgia Press Children's Picture Books
Stenhouse Riddle, 2009 Engaging the eye \s
Publishers Johanna generation : visual
literacy strategies for the
K-5 classroom
Psychology Press Doherty, 2009 Theory of Mind: How VF
Martin J. Children Understand
Others’ Thoughts and
Feelings
Thomson Hurwitz, Al 2007 Children and Their Art: | 1o
Wadsworth & Michael Methods for the
Day Elementary School, 8
Edition
LearningMatters Key, Paul, 2009 Teaching Primary Artand | ¢
Ltd Jayne Stillma Design
Jessica Kingsley Coholic, 2010 Arts Activities for VY
Publishers Diana Children and Young

People in Need: Helping
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Children to Develop

Mindfulness, Spiritual

Awareness and Self-
Esteem

Society of Turrisi, Kim 2022 SCBWI the Book: YA
Children’s Book Essential Guide to
Writers and Publishing for Children
Illustrators
Writers Digest Withrow, 2009 [ustrating Children’s 14
Books Steven and Picture Books
Lesley B.
Withrow
American Library Lacy, Lyn 1986 Art and Design in Y-
Association Ellen Children’s Picture Books:
An Analysis of Caldecott
Award-winning Books
Library research Gates, Frieda 1986 How to Write, Illustrate | v
Associates and Design Children’s
Books
Bright Ring Kohl, 2003 Storybook Art: Hands-on | vy
Publishers MaryAnn Art for Children in the

Styles of 100 Great
picture Book Illustrators
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PALGRAVE Mackey, 2011 Narrative Pleasuresin | v
MACMILLAN Margaret Young Adult Novels,
Films, and Video
Games
Harpercollins Scott McCloud 2006 Making Comics f
Da Capo Wolk,Douglas 2007 Reading Comics: How | »
Graphic Novels Work
and What they mean
Continuum Versaci, Rocco 2007 This book contains s
graphic language:
Comics as literature
Walter de Gruyter Stein, Daniel 2013 From Comic Stripsto | v
GmbH Graphic Novels:
Contributions to the
Theory and History of
Graphic Narrative
AVA Wigan, Mark 2008 Basics Illustration: A
Sequential Images
Poorhouse Eisner, Will 2000 Theory of Comics & | 1
Sequential Art; 19th
edition
Journal of Comics Priego, Ernesto 2012 The Comics Grid \.
Scholarship Year One
Psychology Press Rhodes, Gillian 1996 Superportraits: V)
Caricatures and
Recognition
Bloomsbury Woods, 2010 Manga: an anthology | \v
Academic_Continuum Johnson, Toni of global and cultural
perspectives
Graphic-sha Publishing Voyogi 2004 How to Draw Manga: | v
Animation Making Anime,
Gakuin & AIC Vol.26
Graphic-sha Publishing Tadashi Ozawa 2001 How to Draw Anime | \f
and Game Characters:
Basic for beginners
and beyond
Quarto Cooney, Daniel 2011 Writing and V0
Ilustrating the
Graphic Novel
F+W Media Scalera, Buddy 2011 Creating Comics from | ¢
Start to Finish
Free Spirit Zimmerman, 2010 Your Life in comics: | \v
Bill 100 things for guys to

write and draw
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